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spelled with an "s," Frans Hals, which is Holland-Dutch. Franz is 
German. 

* * * 

"G. F. Watts." Newnes Art Library, New York. Frederick Warner 
& Co. $1.25 net. 

A biography of Watts, by W. K. West, and an essay by Romualdo 
Pantini on "The Art of George Frederick Watts," precede the three-score 
half-tone reproductions which, neatly bound, form a new volume in the 
attractive series of the Newnes Art Library. The biography is a most 
complete array 'of such data as we have of Watts; the critical essay has 
for its, text, "the painter of ideas," and unfolds this thought convincingly. 
Many of the artist's works are discussed in an appreciative vein, and the 
author's comparison of Watts' portrait of Carlyle with Whistler's portrait 
of the "Sage of Chelsea" is very frank and. just. The reproductions, as 
is usual in this series, give a broad and rapid revision of the work of this 
great artist. 

* * * 

"Thirteen Chapters of American History, represented by the 
Edward Moran series of thirteen historical marine paintings," by Theo- 
dore Sutro. New York, printed for the author. 

The labor of love which brought forth this volume reflects great credit 
on the author and is a monument to the painter whose works are described. 
The description of these thirteen paintings enables Mr. Sutro to give 
with great literary skijl, succinct reviews of incidents in Am'erican 
history, which were keystones in the upbuilding of our nation. 

The original paintings here described and reproduced have been on 
exhibition at the Metropolitan Museum during the past Summer, and are 
among the best paintings of the sea which the American School has 
produced. Moran may not have been "the greatest marine painter in. the 
United States," as the author in loving enthusiasm regards him, he surely 
was one of the greatest. His powers to depict the Ocean were many sided. 
He shows the effect of the mighty gale on the turbulent waves, the 
whipped foam, the churning waters, or again the placid calm of an inland 
river with its deep crystalline pools which mirror its hanging shore. And 
all vitalized by the human element brought forward in scenic setting which 
hails the master of composition. There is not a Museum in this country 
that should not covet to acquire this series of paintings for its permanent 
collection of American art. 

Matrimonial Primer, by V. B. Ames, with a Pictorial Matrimonial 
Mathematics. Decorations by Gordon Ross. San Francisco, Cal., Paul 
Elder and .Comp. .. $0.75. 

A neatly bound, little volume that is filled with many epigrams that savor 
of the. reflections, of a bachelor. The illustrations are mostly enlivened 
by putti„.or little cupids, which are their redeeming feature. It is a clever 
production. 

* * * 

In the current number of the Bibliotheque Universelle, a magazine pub- 
lished at Lausanne, Switzerland, Louis Gilbert begins a series of papers 
on Whistler, under the title "An American Painter/' Nothing more read- 
able has ever been printed about Whistler. It is witty, incisive, spicy, and 
full of spirit and zest. As a "roast" it will compare favorably with any 
of Whistler's own. 
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We, New Yorkers, know all about the sea — at least the Long Island 
shore is familiar to all. A visit to the studio of D. J. Gue gives, therefore, 
unbounded pleasure when looking over the sketches which this well-known 
marine painter makes of the ceaseless waves. His special delight is to 
show the fretting eddies, the reflux, the combings, the white overlapping 
crest of the water, as it runs on the low, shelving beach. It may sound 
paradoxical, but there seems to be an anatomy of the wave that demands 
facility of drawing to do justice to the ever-changing waters, and by years 
of study this artist has mastered the difficult problem of the seascape. 

And how about the sky ? It is the part of creation in which nature has 
done more for the sake of pleasing man than in any other of her works. 
But we look too much down — not up, and we miss the exquisite and con- 
stant beauty of the scene after scene, picture after picture, glory after 
glory, that is intended for our perpetual pleasure. A view of the ocean 
necessitates a skyscape. This artist is most fortunate in realizing the im- 
portance of "the drapery of the blue." He depicts it sometimes gentle, 
sometimes capricious, sometimes awful with the black clouds of the pass- 
ing storm — and always with a sense of the reality, the boundless depth, the 
abyss in which the everlasting stars abide. 

1 was especially interested in a "Misty Morning," where the opalescent 
tints of veiled sunlight are given in delightful clearness. 

* * * 

Mr. George H. McCord is becoming the foremost pastelist in this coun- 
try. During the past summer he has been sketching at Bailey's island, 
off the Maine coast, near Portland, and at Slielbourne, N. H. The man- 
ner in which he has handled his colored crayons is amazing in its result. 
A "Sunset on the Androscoggin," and some rocky shores are faithfully 

portrayed. , 

* * * 

Albert L. Groll has made a trip to the Moqui Indian reservation and 
sketched the scenery there. It is surprising how readily an artist, who has 
his own way of painting, will retain his individuality regardless of changed 
subjects. The paintings in which Mr. Groll is working and those which 
he has completed have all the peculiarity of the Arizona landscape, the 
clear atmosphere, the stunted hills, picturesque adobe huts. It is a good 
many years ago that I rode across the territory from the Navajos to the 
Yumas, and how vividly these vast stretches, studded with sage brush, 
were recalled to memory. There was the immense cloud that almost rolls 
out of the sky; there the lurid sandstorm, a purple rain that tears over the 
plain; the golden sideof the sunlit hill — all through, the dignity of power 
producing the thing beautiful. The artist has made a further stride. 

* * * 

Mr. Henry B. Snell, president of the New York Water Color Club, has 
returned from Florence, where he had a class which was very large and 
successful. 

$ Sfc 5JC 

Applications have been made by the Art museums of Philadelphia, Chi- 
cago and Buffalo for the loan of Edwin A. Abbey's picture of the corona- 
tion of King Edward, now on exhibition in Canada. 

# * 3? 

The Jacob H. Lazarus scholarship for the study of mural painting pro- 
vides an income of $3,000 for three years, including travelling expenses to 
and from Europe. Candidates must notify Philip C. Siis, National Acad- 
emy of Design, New York, on or before October' 1, stating the date and 
place of birth, school or schools in which studies have been pursued, and 
names of teachers. Examinations will be held in the week beginning 
October 23. 



